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THE CHARACTER OF BACCHIS
IN TERENCE'S HEAUTONTIMORUMENOS

- . 81 -
) IESSIIIla est haec meretrix, CH. 1ta Vlde“.“ SY. 1mmo §C1as
i (IeI' Iit' 595)

Most readers of Terence have viewed the heta.era Bacchis dln
Heautontimorumenos as a stereotypical wicked pliosutute,nzr}gfrzzm)_/,
i in short, “Terence’s only merce -
rdnosed businesswoman, 1n § ort, cel
l::san "1 Yet at least one passage in the play, ngmely Bacchis speﬁch er
lines .381—95, does not quite fit into this negative plC[llI'ﬁf of herchare:h_
ter.2 Scholars who have noticed this, most recentl_y Iglefevre :u; yalrgs -
. i d inconsistency in her portr
ers, usually evaluate this allege s 2
: i Moreover, they assume
maturgical flaw on the part of .Terence.‘ , ¢
fﬁ: Romagn playwright inserted this scene 1pto the original Greekbl:l;l.ot.
In this essay I suggest that Bacchis is not the money-grabbing,
hardnosed hooker she is usually seen as, although s]})le is ]c;learlyda lfrfg:r
i i iving. She might even be subsume :
titute struggling to make a living ' :
” ch—discussed passage in
term “good hetaerae,” as deﬁned.m a much-dis: :
;’l-ileltarch’s gTable Talks which deals with the suitability of Menander’s

comedies for recital at symposia:

1Duckworth, Roman Comedy 239. For similarly unfavorable evaluz;t;ons gf l:i:-—
. " H Lk - n
see, € g., Gilula, “Concept” 152; Fantham, “Women in New Comedy 3 Aan
ruen, Role of the Courtesan 30 and passim.
¢ 2Now guestioned by Gruen, Role of the Courtesgntl%;iflextem Terence might
i t how and to w
3There is, however, no consensus abou_ : "
have changed the original. Lefévre (“Heauront:mommenos‘ 455) gssumes ;:;atm 'I:Z?ix
incompletely transformed the &taipa yonot of Menander s play mttto‘a ae':act Oppmit&,
leaving untouched lines 381-95. Bianco (Terenzio 127)ka351111r1:es ? e the,
i itional wicked hetaera. In
t Menander's Bacchis was the traditiona ¢ ' Dir e
E?ils;llt); t}i;amano” she shows in lines 381-95 is due to Terence’s altering an orlgﬁl:zlt }?:5
logue between the courtesan and Antiphila into a long_spee;;l h;fsthr\:df?i;?ezs o
“ ion™ - he other hand, considers lines 381-95 a -48: g
(“Construction™ 108-17), on t : e novimont
i 1y silent role of Bacchis. imer
ented by Terence to enlarge the former . a M o
{;;V 13) is tl?e only one to perceive Bacchis’ portrayal in 1}ot‘l;1 r?ppfse&tjzﬁc::; ::e\:,-t:iter
. iti lterations of the plot by )
her as positive. He too regards them as a ; e o oo,
i i t representations of the c [
eby he attributes the unfavorable indirec ourt t J
;v:cf‘s éreck model(s}. Henry (Menander’s Courtesans 120) call's Bac:'?h1§6 b4c.>7na with
out substantiating this claim. See also Brown, “Plots and Prostitutes” 246—47.

. iversity Pr
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222 ORTWIN KNORR

love-affajr 4
{Quaest. Conv, 7.8.712C)

In applying Plutarch’s notion of “good” and “bad” courtesans to
Bacchis and her colleagues in New Comedy, caution S€ems appropriate
for several reasons. One has to be aware that “good” and “bad” j
context of hetaerae do not so much indicate m
ries defined by the economic needs of their
Accordingly, a hetaera is “good” when she lov
and “bad” when she drives a hard bargain.s In addition

*My tentative translation is heavily influenced
dies” 512-13) and Brown’s (“Plots and Prostitutes” 246), My deepest respect to Brown
for admitting (246 n. 21). the problems he had in t i
translation of the last four words still seems to b
understandable: “an accommodation of conscience that is but charitable.”

3Cf. Gilula, “Menander’s Comedies” 514, -

SI-do not, Lowever, agree with Gilula ("Concept” 145), who maintains that “a

hetaera, by virtue of her profession . . . caanot be ‘good,’” regardless of whether she
honestly loves her customers or not. Despite Gilula’s claim that Xenoth denotes socia]
status rather than mora] value ("Concept™ 146}, a “pood” hetaera, according to the
standard Plutarch applies in the passage quoted here, is defined by her sympathetic
response to her lover’s feelings and not bg her social status. To support her interpretation
Gilula separates the words yonoraic xai dvispdoalg, although they belong as closely
together as another pair of near~synonyms, izapal el Ooaoelar, which are furthermore
put in antithesis to each other by pév and 8¢, another indication that they are to be
understood as pairs of synonyms. As Gruen correctly remarks (Role of the Courtesan 21},
Gilula’s version “wouid require a second definjte article valg before &viepthoare.” For
further discussions of Gilula’s article see Anderson, “Love Plots” 124 n, 2; Gilula, “Me-
nander’s Comedies”; apd Brown, “Plots and Prostitutes” 247, 251-53,

by Gilnla’s (“Menander’s Come-

p ) ea,
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infer from them
- £th passages in Heautontimorumenos that allow us to
“the 26

“i(:)hé nature of Bacchis’ character.

e . - .
sC.

{223 _ alls this 1
“fo i t implica-
,,fpr_,somelzlgllelj;’é is less concerned, however, about the ethical imp
"-son amd .

. . .

ini involved with a hetaera
i is friend Clinia, has been invo ctacra
e ltlllf)?lilﬁis father's knowledge, he himself calls this liai

: Q 4 'y

. - ought up

iend Clinia.” For Clinia’s girl, Antiphila, has been ihirslieelri:; hi§ oW1l

| fl’_l_ﬁn_ till Linfamiliar with the tricks of the tra_d'e_, sorts to empty
! ar*l'dtxl':sss constantly demands gifts and money. Clitipho re

ger Te-

in hi ir for money de-
thus not surprising that the young man in his despair

tens, procax, magnifica,
eri is girlfri ather unfavorably as po j o
i i gﬂggfsng.’;..?) that is, “imperious, exacting, showy, expe

. sumptuosda, no

e ious 0 ' r
o %Ilf nc?;::r?;ﬁon of a greedy professional who has trapped poo
' s

i ibili hen Bacchis’ entou-
Cliti i oon gains credibility w
lj 'I'C‘lmp'h(:i:sr;lcfll}iblze? lgiflaSr;nrflss and Dromo, the slaves who lead her to the
- Tage 18 .

TMonologues full of self—pity are aracteristic youn, (=) ew Co Y.
l. g il 5 ].f P Y ch 1511 Of g Il nlnN medy. In

] - hd - ¥ us in . — m-
. Terence’s playS see F aJIlphllllS in Hec 280-87, 29 65 Aeschini Ad. 610 35, Pa

. ¥ M , 10 ndr. -6  ans dial jeat 1 1 LAl

A " phllus, who is OVEIlleald b ¥y 518 A 236 4 d t]lﬂ ogical lamentations (!I

e ia i . 15370, s 1ly called a
- 'Antlphg I:de iﬁafedszafl::lt}ig:hoi;a is a hetaera, too, though of the sort that is usually
evertheless,

i ill marry them in
first customers and wi 3 .
juse they stay true to their U S ¢ o Plote an

~ pseudo-hetaera, b‘:csatl:fey are recognized as freeborn cxt%zen_g_rrls,t se:nea]t?.urre % Antiobiiars

e, azggoarrl\d n. 46. Only by failing to notice the ﬂfﬁgétma'lﬁ ﬁer B rarchon”
Prostitutes™ . 46. y T ; .

" relati ip wi ini uld earlier scholars > all | el
estals o WItl.l"Clgr:)aci'ospeak ofher as “die unschuldige Antl%mll?ac}{:; ;1 o gc g
EGfg;gglcfggi;fsgi einer meretri;.\ﬁ gehort hat™ (S;hliea%uyo:;: : :f ormatio’n e Compost,

i ion 1 indicate hat ¢
tior iphila’ on is further indi nformat e

e ?hnnphﬁesffgﬁfecsglrimh a city notorious for prostltutf: ;‘1 ;r;t:g;:ﬂ); ,(S =
o s Rion of : Accordingly, Clinia speal

‘ : he Phallus 155-56). i B ot that

e R to prostitute herself ( .

81 i her daughter to p D e

;A".Sumeﬂj nCmﬂ'le:hEil:n[f\:(})l;:;g:'Sas only Antiphila’s foster m;)lt.h;r §269—70) does ne

o irth i shed.

' :.;11;1.32 Ztatus as long as her citizen—birth is notlﬁrmgzezs;a i

- 9The translation is from Parry, Terentius a A
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dinner party at Chremes’ home (245-55). The courtesan approaches his
house accompanied by a large number of maidservants burdened with
her jewelry and dresses, and Syrus gloats about how much it will cost
his stingy master to entertain this crowd (254-55).10

Bacchis® “bad” character is further emphasized in Syrus’ report
to his young master Clitipho (364-68). The young man is surprised that
the fastidious hetaera so readily agreed to follow his servant. The slave
explains that Clitipho’s invitation came just in the nick of time for her,
allowing her to reject the offer of a soldier, apparently a new customer,
to celebrate the Dionysia with him. Thus she would at the same time
enhance the soldier’s desire for her and make Clitipho feel especially
obliged to her.!! Syrus consciously neglects to tell his master that he
has also offered Bacchis ten minae if she would follow him (723-24).
This information would have upset Clitipho, who has not been able to
contrive a way to pay for Bacchis’ favors at all, not to mention a consid-
erable sum like ten minae (223-29). Thus Syrus’ biased representation
of the facts confirms the impression of Bacchis the audience has won
from Clitipho’s speech. The clever scheming the slave attributes to the
courtesan lets her appear as an experienced professional who plans far
in advance and is able to play two customers off against each other in
order to keep both of them. ;

Up to this point in the play, Bacchis looks just like another of the
stereotypical avaricious and cold-hearted hetaerae of Greek and Ro-
man New Comedy, whose promiscuity and success is reflected by their
wealth and splendid appearance. We have not heard a single nice word
about her, and we might even speculate that it is her very viciousness
that attracts Clitipho to her, were it not usual in New Comedy that
hetaerae are endowed with beauty and sometimes esprit.!2 Hence the

19The usual number of maidens in the entourage of a hetaera was two (see Fan-
tham, “Women in New Comedy” 65 n. 48). So it is no wonder that both Clinia and

Clitipho (246, 25054, 256—63) and later on Chremes (451-53) take this especially large

retinue as a sign of the extraordinarily mercenary character of its prostitute owner.

17t should be kept in mind (against Gruen, Role of the Courtesan 151) that this is
no more than Syris’ subjective interpretation of the facts, and slaves are notorious for
being even more biased against hetaerae than the other characters of comedy. See Fan-
tham, “Womien in New Comedy™ 72 n. 58. When Bacchis herself mentions in lines 72324
that Syrus offered her ten minae if she would accept Clitipho’s invitation, her motives
appear much more simple. It then also becomes much clearer why the allegedly cunning
prostitute falls again for Syrus’ empty promises in line 743.

12§ee Neumann, Poetische Gerechtigkeit 15, 136. Later (389) Bacchis herself notes

that it is only her beauty that her lovers are interested in. Later on, Syrus explicitly
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next scene (381—409) comes as a surprise, for it displays a Bacchis quite
different from the one we have learned about thus far.3

In this scene Bacchis and Antiphila are approaching old Chremes’
house, followed by the courtesan’s grex ancillarum. We, like Clinia and
Clitipho, overhear the end of their conversation, just as Bacchis is
praising Antiphila for striving to have her character match her beauty
(381-82). At the same time she tries to justify her own lifestyle, which is
much more open to criticism (387-91). She blames her lovers who force
her to drive a hard bargain, since they are only interested in her beauty
and will abandon her once it withers.!4 If she does not provide for the
future in time, she will suffer a lonely old age in poverty. In contrast, she
claims, it pays off for girls like Antiphila to be “good” and to devote
themselves to a single customer. s For once a man with a similar charac-
ter chooses them, they will grow old together in lasting mutual ove
(392-95).16

Bacchis’ view of life, as expressed in her conversation with An-
tiphila, seems on the surface less concerned with her reputation in
society than determined by practical considerations.!” However, she
clearly acknowledges the moral superiority of the other girl’s conduct
and, thus, feels the need to defend her own behavior. That her words
are to be taken seriously and are a sincere expression of her feelings is
clear from the context of the conversation. First of all, the women do
not realize that they are overheard by the waiting young men. Secondly,
they are professional colleagues,'s so that there is no need for Bacchis
to conceal her true thoughts from Antiphila and to pretend to have a

attributes a_forma luculenta (522) to her and talks of her as a mudier commoda et faceta
(521-22). )

B Brothers accordingly remarks, “the character of Bacchis as revealed by the
speech [381-95] is not at all what we have been led to expect” {“Construction” 110).

W“Wagner (Hauton Timorumenos on 389) neatly observes that colunt is less than
amant.

13This is what volgus ab sg.segregare (386) means, namely “to keep the common
public at a distance from oneself™” Cf. victum volgo quaerere (447) in contrast.

16Bacchis is not talking about legal marriage, as that cannot be an option for
Antiphila as long as she has not sufficiently established her citizenship {see note 8 above)
and therefore can only aspire to become Clinia’s steady concubine (makhaxn). Gruen
(Role of the Courtesan 141) incorrectly assumes that Bacchis is praising Antiphila “for
being one of those virtuous maidens who retain their virginity until they marry [ amanof
kindred spirit.” If that were true, Menedemus would not have described Clinia’s relation-
ship to her with the term pro uxore habere (46).

7Gilula (*Concept” 152) seems to overemphasize Bacchis’ professional attitude.

12 A5 explained in note 8 above, Antiphila counts as a hetaera, too.
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sense of morality which no one expects her to possess. 12 Consequently,
Bacchis emerges as a prostitute who has not lost her sense of good and
evil. There might even be an undertone of regret in the way she de-
scribes the final reward for being a “good,” namely, monogamous girl,
for she has lost this chance of a long—term relationship long ago.20

If we interpret Bacchis’ speech in this fashion, it has several im-
portant effects on the further development of the plot and our under-
standing of it. First, the apparently unobserved conversation between
the girls removes Clinia’s last doubts about the flawlessness of An-
tiphila’s character, as his reaction shows (397-400). Secondly, Bacchis’
words also serve to correct the unfavorable picture that Clitipho and
Syrus have drawn of her earlier. The audience now might view her more
sympathetically, realizing that fastidiousness and driving a hard bargain
are the only ways for Bacchis to provide for financial security in her old
age.

My thesis here, that Terence deliberately uses Bacchis’ speech
not only to exonerate Antiphila but also to correct the negative portrait
of Bacchis herself that other characters of the play have created before,
is supported by the fact that the dramaturgical technique applied in this
instance is not unique to Heautontimorumenos. In several plays by Ter-
ence, most often in their expositions, one or two characters pass on
their limited personal knowledge of past events to the audience. Neces-
sarily, their characterization of the persons involved in those reported
events is often twisted by personal bias and misinterpretation. The au-
dience, however, usually “buys into” these half-reliable representa-
tions of the actual background of the comedy’s plot, because they very
often confirm prejudices the audience shares (for example, about pros-
titutes and mothers—in—law). Later in the play, the author supplies addi-
tional information which contradicts those initial accounts of the facts,
thus introducing dramatic irony. Most frequently, this new information
is given in a monologue which marks it as trustworthy according to the
conventions of New Comedy (see, e.g., Schadewaldt, “Hecyra™ 12).

¥ Marouzeau (Térence IT 43 n. 1) regards her words as moralizing and pretentious
(similarly Gruen, Role of the Courtesan 153), and he consequently considers these verses
in line with Bacchis’ allegedly bad character as Clitipho depicts it in line 227,

20K hler {De Compositione 14) likewise feels that Bacchis speaks “cum dolore
quodam.”

BACCHIS IN HEAUTONTIMORUMENOS 227

These soliloquies are often delivered by a character who has been pre-
viously misrepresented.?! o ‘

One example of this technique of character presentation is Thais,
another hetaera, in Eunuchus, who assures the spectators of her genu-
ine love for Phaedria (197-206) after her lover himself had expressed
doubts. Similarly, Sostrata in Hecyra asserts her innocence_ ina mono-
logue (274-80) after her husband has informed her about his suspicion
that she has harassed her daughter—in—law until the girl left her in-laws
house. Not much later in the same play, Myrtina is attacked by her
husband, Phidippus, because she concealed from him that her danghter
was pregnant by Pamphilus (529-31). Phidippus suspects that' sh.e
wanted to expose the baby secretly right after its birth, as otherwise it
would consolidate the marriage of Philumena and Pamphilus (532-34),
which his wife has always opposed because of Pamphilus’ liaison with
thé hetaera Bacchis (536-39). But Myrrina’s monologue (566—~76) soon
rakes it clear that Phidippus’ allegations are completely false; she had
preferred to leave him ignorant because the truth (that Philun_lena was
raped by an unknown offender) is even worse.?? Micio’s_ soliloquy in
Adelphoe (141-54) is also comparable, for it shows that he is not as self—
confident concerning his pedagggic principles as he pret_epded to be in
the previous scenes.?® And in Heautontimorumenos Clltlpho’_s mono-
logue (213—29) contradicts the positive self-representation of his father,
Chiemes, in the presence of Menedemus. Clitipho reveals his father as
a hypocrite (220—21) who himself should be the first to listen to:the
advice he gives his neighbor (151-56). )

Bacchis’ speech in Heautontimorumenos (381-95) is exceptional
only in that it is directed toward another character, and hence is not a

2 Brown (“Plots and Prostitutes” 258) seems to hint at the same technique of
character presentation as describéd here. :

22There are already some indications of the truth in her asides during Phidippus’ fit
of anger (528, perii! shows that her husband’s question ex qui? hit a nerve; 540, that he is
completely mistaken). Schadewaldt’s striking argument against the unity of Myr{'ina‘s
monologue reveals instead precisely how New Comedy functions: “In dem nimlichen
Augenblick, in dem den Horer die Stimmung der Hoffnungslosigkeit ergreifen soll . . . ,
ldsst . : . Myrrina die Moglichkeit der Losung durchblicken, durch die sich alles zum
Guten fiigen wird™ (“Hecyra” 19). Cf. Andr. 220-24 or Onesimos’ apprehensions due to
the ring, which will finally bring the sclution to his master’s marital troubles (Men. Epiz,
419-29, 445-50).

23Micio’s seliloquy, too, “recovers for [him] some of the sympathy of the audience
which he had lost in the preceding scene” (Grant, “The Ending of Adelphoe™ 47 n. 12).

\
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pure soliloquy. It comes very close to monologue, however: the courte-
san speaks for fifteen lines before her companion, a mere interlocutor,
utters a brief reply of two lines to close the scene.24
Terence did not invent the dramatic technique of building up the

audience’s expectations and then thwarting them by revising earlier
representations with a monologue.25 From the fragments of the first act
of Menander’s Epitrepontes we can still infer that both the conversation
between the cook, Karion, and the slave, Onesimos (fr. 1 Sandbach},
and Smikrines’ speech (134-37) suggest that Charisius, though recently
married, is cheating on his wife with the hetaera Habrotonon. In line
430, however, this hetaera angrily rushes out of the house where Chari-
sius is momentarily staying, and reveals in a soliloquy that her customer
has not even allowed her to lie on the same couch with him.26 Another
passage which functions somewhat similarly is a short aside by Sostra-
tos in Dyscolus (135-39). In this scene the young man suddenly dis-
closes that right from the beginning he has distrusted Chaireas, who up
until then appeared to be his confidant. There are many other instances
in Menander’s plays where later developments shed new light on earlier
scenes and the actors’ real characters. As Tren puts it: “spitere Szenen

[figen] zu dem Charakterbilde immer neue Zige hinzu und der
Zuschauer [sieht] also standig seine Eindriicke ergéinzt und kor-
rigiert.”27

The question that arises next is what effect Bacchis’ speech (381-

95) has on the rest of the play, if it is to be understood as Bacchis’
sincere disclosure of her thoughts to Antiphila. It seems to me that the

24 Bickford, Seliloquy in Ancient Comedy 2: “Between many soliloquies and many
speeches in dialogue addressed to a mere interlocutor there is of course no essential

difference.” After line 397, Brothers (“Construction™ 111) correctly observes a change of .

the meter, and indeed something new begins with line 398, where Clinia expresses his
delight about what he has just overheard. See discussion below.

*5If we classify these speeches within Leo’s terminology (Monolog 48), there are
one “ﬂbergangsmonolog” (Ht. 213-29) and four “Abgangsmonologe” (Eu. 197-206; Hec.
274-80, 566-76; Ad. 141-54). Bacchis’ speech (Hr. 381-95) would not count as monologue
at all, as she addresses her words to somebody else, but it resembles one of his “Zutritts-
‘monologe,” as does Men. Epir. 430—41, mentioned below. These categories are not,
however, very helpful in understanding the similarity in the dramatic function of all these
passages.

2Habrotonon’s monologue is particularly interesting from a technical point of
view, for it alternates with another soliloquy by Onesimos. Blundell (Menander and the
Monologue 29} calls this unusual technique an “interlacing” of monologues,

2"Treu, Dyskolos 104.

T T T
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,Slaywright thus grants the audience a knowledge of gf'lggfil‘f ;vll;c;illl Cl:

e tage, enablin

S r to that among the characte.rs ons 1

".-?‘(1)1:?1:%; to see the previous scenes differently but also to appreciate the
0 > _

ic i f the succeeding scenes.

: dramﬁtl(iirllr:sn 3{33- 64 Chremes warns Menedemus abqut the dange;st Icl)f

ingulging his son Clinia. He maintains that the characte'r 3 hiz

""l('j)‘c';?(r’s mistress has substantially deteriorated. Cgrexcllles. r;rlr]l;? as;n his

e i i into abandonin
ei that he earlier had forced his son In ‘

'a‘i)lf;lzg;n though she, then, was modest and grateful(iz; tﬁg)sﬁ?\g
_contributi ini he old man argues -49),

" contributions Clinia could afford. !.So, t ( .
'.'gg;ltll\-/;enedemus tolerate this relationship nmg Lhat ’zlhe egllf)lplé?is gigr"g; ]t:(;
g ivi ostitute and has dev :
“earn her living as a common pr : e omplains

R i tion, Chremes the

- ¢ demands? To prove his contention, ‘

" "fﬁff Irllgls:ing the hetaera and her large entqurag_e the n:lght bei;)re :tem:i():;

"'-"niined him financially (450—-56). He describes m :lettaﬂ ho;v 1st ::It) o
i iled palate, an

if were good enough for her spol : .
Eprslg?;::ﬁ that sfe despised his wine, not to mention that she persisted

“4n ‘calling him pater (457-61).28 _

: 111 cali\lflnfc??ffhe humor of this scene derives fro.m our kn_owleclgce) ;k;;rsc

' "'C:ilremes is describing not Antiphila, bl:lt Bacchis, tl_le r;uir}f:s T bis
' 5wn son Clitipho. But the new perspective on Bagcms t. a381 ; ;3 o
. V'to rs have gained from her conversation w1tp Antiphila in ; —th acds

' oen more comic vigor to it. Now the audience may rea 1zeart awere

' :‘."t?;stidiousness and extravagant behavior at Ch.remes dmnglz SZ wer .

. nothing but an act, deliberately performed in order to distre .

" YT.ater. her conduct on that evening lends credibility to Syrus’ allegation

. ae
- - that Bacchis, pessima meretrix that she is (599), demands ten mn

in exchange for Antiphila. The girl, the slave explains to_hi,s mast;e;';

o :lCrILhremes serves the hetaera as security for a debt the girl’s mo
600—606). .
o owedllxllefixges 723—48 Bacchis makes her final appearance onstag;i?]l;:

'rl'is upset and angry because Syrus fooled herhby pgorrtutmntgaL llzzr \:::::geance
*he di e. Accordingly she ponders how best to
o 2?1‘ ﬂllfnlz%ffg& The slave himself, who eavesdrops and ovelrheari_lgzg
.~ words, takes them quite seriously (729-30). When Bacchis noti

et

R N S P e

28The last point was first observed by the scholiast of the Codex Bembinus (see

i dresses
] ing Chremes pater, Bacchis both ad :
B T e s calgﬂaglso constantly reminds him that he is far

I am obliged to Kristen E. Klay).

~"'him in an inappropriately intimate marner an _
too-old to be attractive to her (for this last observation
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Syrus and Clinia standing nearby and watching her, she demonstrates
how well versed she is in ars meretricia (730-35). She pretends not to
see them and recapitulates, together with her servant, Phrygia, the
directions to the country house where the rival customer, the soldier
(365), is staying at the moment. She pretends that a messenger sent by
the soldier has just come by to invite her again. Finally, when she orders
Phrygia to run ahead and announce her near arrival, Syrus panics and
steps forward begging her to stay (736). Yet Bacchis persists in sending
Phrygia on her errand, until Syrus in total despair exclaims that the
money is already at hand. Although this offer is as much in vain as the
earlier one—as everybody in the audience knows—Bacchis then gives
in with surprising willingness. Almost too quickly, the meretrix, who in
lines 737-38 is still teasing the slave, seems to lose control of the situa-
‘tion. For even though Syrus persistently dodges her suspicious ques-
- tions about what exactly he intends with this move (740-41),29 she nev-
ertheless follows him into Menedemus’ house at the end of the scene.
She does not push him to explain his scheme, as if she had already
decided to go with him anyway.30
How is it possible that Bacchis, who earlier convincingly demon-
strated her skills as a hard—bargaining prostitute, is so easily and even
repeatedly duped by Syrus? The most plausible explanation seems to
be that she actually does not want to leave Clitipho, Syrus’ master (see
Lana, “Movimento” 75). Even in her plans for revenge (724-28) she
does not seriously consider abandoning Clitipho, but simply wants to
put him off for a while until Syrus gets whipped. This is even more
amazing if we keep in mind that she has not yet seen any money from
Clitipho, as he himself reveals (224, 228). This does not quite fit the
image of a hetaera who “minds her shop professionally, negotiates her
fees aggressively” (Gilula, “Concept” 152). So it might well be that
Bacchis feels mutual love for her customer Clitipho3! and is, therefore,

2*Compare Syrus’ evasion of Clitipho’s questions (315-36), where he similarly
does not really have a fully developed plan (see 512-13).

3Brothers (“Construction” 114) notices only “slight objection” from her. He
states that her agreement to Syrus’ proposal is “given very abruptly and readily—too
readily, we might feel, for credibility” (114). He interprets this, however, as supporting his
claim that Terence inserted the whole scene into Menander’s plot.

31Thus the scene (pace Brothers, “Construction™ 113) at least gives us additional
information about Bacchis’ character. I would also argue that the anecdote in Suetonius’
Vira Terentii, which ascribes the authorship of Bacchis’ words from line 723 to C. Laelius,
does not, as Brothers speculates (114}, “possibly retain the trace of an ancient tradition
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not the stereotypical pessima meretrix (599) who consumes young men

" by the dozen and is only interested in fleecing them.??

To sum up: Bacchis is obviously not an innocent lamb, but this is
o’f course to be expected of a prostitute. In both of her appearances

_-onstage, however, she makes a much better impression t‘h'an the .de-
“scriptions of her by Syrus, Chremes, and even her lover Clitipho might
‘have indicated. This does not at all mean that Terence sketched her
. character sloppily or inconsistently. Rather, her personal appearances
“reveal that she actually has a good core below the. surface of a grabb{ng
;. prostitute. This insight supplies the spectators w‘1th_ a new perspectn:'e
- on the play in general. It intensifies their appreciation of the dramatic
- jfony behind Chremes’ warnings to Menedemus (439-64).

If one accepts this interpretation, there is no need to explain al-

- leged inconsistencies in the portrayz?.l of ]?acchis’ character by assum-
*jng that Terence added both scenes in which she spt?aks to the .ong_m?.l
' "p'lot of Menander’s Heautontimorumenos. From this perspfctwe it is
" thus important to counter some points made. by Brott_lers (“Construc-

- ‘tion™) in favor of the hypothesis that Terence inserted lines 381-97 from

ay of Menander, Arrephoros. -
a.nothgrnilhzrs takes the change of meter after line 3?7, from trocha{c
septenarii to iambic octonarii, to indicate an mserltlon because this
change, as he sees it, serves no dramatic function. This argument seems
tf)" imply that Terence was such a poor poet that he was not even able to

_adjust the metrics when he adapted the original Greek verses to Latin
for his own play.

- I prefer to suggest that Terence had good reason to choose a tro-
_chaic meter for lines 381-97. After 41 lines of discuss.lon betv?"een _Syrus
and Clitipho (occasionally joined by Clinia) in iambic senarii, Clitipho

leaves the stage at line 380. The entrance of Bacchis and Antiphila from

the other side of the stage is marked by a change of the meter to tro-

' chaic septenarii (381). They are followed by a grex ancillarum consisting

of more than ten maids who carry aurum, vestem (248) with them. The

=]

: tﬁaf the passage . . . was actually Latin and not Greek in origin,” Rather, it re'ﬂec‘t‘s the
“admiration of posterity for this scene, which Brothers himself condemns as having *“‘very

- thin dramatic content” {114).

% .32Tt is true that Bacchis nowhere explicitly expresses her feelings for Clitipho. She

‘does ‘grant him, however, considerable liberties without ever having seen a penny from

i (hanum in sinum . . . inserere, 563—64), and when he finally brings the money, she

- 7.~ Iétreats with him readily and at once (905).
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group resembles a religious procession of xoviidpogo®® when it ap-
proaches Chremes’ house. It thus strikes me as very appropriate that
they move onto the stage accompanied by flute music and perhaps
dancing among the maidens, as indicated by the underlying trochaic
septenarii (381-97).34 _

The ensuing iambic octonarii (398—404) express a considerably
higher degree of excitement.3 They reflect the excitement of Clinia’s
rejoicing and relief after overhearing the conversation of the girls and
thus being reassured of Antiphila’s faithfulness. They also fit the storm
of emotions that overcomes Antiphila when she suddenly recognizes
the waiting Clinia (403—-4}. When the meter changes again at 405, to
iambic senarii, the meter appropriate for conversation, it indicates that
both Antiphila and Clinia have calmed down a bit.36

Brothers also claims that 381-97 are taken from Menander’s Ar-
rephoros. He bases this assertion on the Greek verse which the scholi-
ast of the Codex Bembinus quotes on line 384. The attribution of this
line to Arrephoros, however, is a mere guess, as Brothers himself admits
(“Construction” 111I). Most importantly, the verse.shows so few sim-

33Syrus, accordingly, makes fun of Bacchis’ large entourage, calling it a pompa
(739). Kohler (De Compositione 3 n. 2) mentions Ar. Ach. 241-62 as evidence for a
procession as part of the rural Dionysia.

34 Aristotle calls the trochaic tetrameter Spymotindy (Po. 24.1459a37; cf. Rh.

3.8.1408b36). Brothers himself (“Construction™ 115) associates the grex with the chorusin - 1

Greek New Comedy, giving credit for this identificatton to Flickinger. Even earlier on, the
same was suggested by Leo (Monolog 59 n. 2 and “Der neue Menander” 166, quoted by
Kohler, De Compositione 24 n. 1). Brothers also suggests that the grex might have per-
formed a dance in the choral interlude of Menander’s play, which he assumes Terence
replaced with his lines 723—48.

350n the general character of iambic octonarii in contrast to trochaic septenarii see
Klotz, Grundziige altréomischer Metrik 459-60. There seems to be no more recent work
that similarly tries to describe the use and character of the meters employed by Roman
poets.

affective questions. See Bruder, Bedeutung und Funktion des Verswechsels 51-52, who
also notes (60) that the change of meter at 398 from trochaic septenarii to jambic octonarii
corresponds with the metrical change at line 257 He interprets this as a deliberately

applied device that emphasizes the contrast between the depressed Clinia in line 257 and .
the jubilant Clinia in line 398. The usefulness of his study is limited, however, in that he °

does not distinguish between the different musically accompanied long meters.

36 As in 397 and 405, a change of meters seldom coincides with the end of a sen- -'
tence in Terence’s plays, especially in the case of interjections like “hem™ or “ah™ and 'k
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: ilarities to Terence’s alleged translation of it that it seems to be quoted

v rather as a parallel thought than as a model for this line.?’

: ¢ In conclusion, I submit that Terence has portrayed Bacchis care-

o ‘fully and consistently throughout the whole play, though neither as bona
- nior as mala meretrix. Like his admired predecessor Menander, he has

B avoided using the stock types of meretrices that were traditional in com-
: edy. Instead his Bacchis in Heautontimorumenos shows affection to-
5 ~ wards her customer (which makes her a “good” Etaipo dviepdoo. ac-
% cording to the standards adopted in Plut. Quaest. Conv. 7.8.712C) but
g - also reveals some nasty potential in her conduct at Chremes’ house and
% " “when she takes her little revenge on Syrus in scene 4.4. Thus it is in
| 'accordance with Plutarch’s description of poetic justice in Menander
;j " “that, on the one hand, Bacchis’ relationship with Clitipho is abruptly
% cit short at the end of the play but that, on the other hand, this loss is

also sweetened. For Clitipho is, finally, able to bring her the long— -prom-
“ised ten minae (831), and both are allowed to enjoy a last reunion in
“Menedemus’ house (902—6) before the young man is forced by his fa-
: ther, Chremes, to abandon the hetaera and marry a respectable girl.?8

: ORTWIN KNORR
. _UNIVERSITY OF CALIFORNIA, BERKELEY
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