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Gloria Evangelina Anzaldua (September 26, 1942-May 15, 
2004) was a queer Chicana poet. writer, feminist theorist. 
and activist who wasn 't afraid to use her y;riting to tackle all 
her experiences as a queer woman of color who grew up 
on the U.S. Mexico border. 
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O: How many awards and honors has Gloria Anzaldua 
received? A: · 

1. 1986- Before Columbus Foundation American Book 
Award for This Bridge Called /vly Back: Writings by 

Radical Women of Color 
2. 1991- Lambda Lesbian Small Book Press Award 
3. 1991- Lesbian Rights Award 
4. 1991- National Endowment for the Arts Fiction Award 
5. 1992- Sappho Award of Distinction 
6. 2001- American Studies Association Lifetime 

Achievement Award 
7. Borderlands/La Frontera: The New /vlestiza: one of the 

38 best books of 1987 by Library Journal 
8. Borderlands/La Frontera: The New Mestizo: one of 10c 

Best Books of the Century by Hungry /vlind Review 
9. Borderlands/La Frontera: The New Mestizo: one of 10c 

Best Books of the Century by Utne Reader. 
10.2012- named one of the 31 Icons of the LGBT History 

[ :' 'I ,.I ,-· - _,,,l'!"'l'!"'!..,..,. .. _ 
Month by Equality Forum -~ 
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Anzaldua had a variety of major themes in her work which 
she drew from her life experiences. One for which she may 
be most well known is border culture. Anzaldua grew up in 
the Rio Grande Valley in Texas--the borderlands. 
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One of her most famous works is Borderlands/La Frontera. 

The New /Vlestiza which delves into the experience of livin~ 
on a border, as well as the metaphorical borders which 
follow Latina/o/x people in the United States. Anzaldua's 
mixture of prose and poetry in this book details border 
effects in such a way that brought her critical acclaim and 
helped to tell the experiences of Latina/ o/x people in the 
United States who experience being the Other in their live~ 

every day 
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Anzaldua describes the Borderlands as being most affectec 
by La mezcla (hybridity) of both United States and Mexico, 
but also neither fully one or the other. She describes the 
"new mestiza" as being beyond any binary conception-and 
intersectional identity 
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· that are 4llje and WIMlf e, lit diMing1lLm 
LU /rom them. ii border u a dividing line, 
a narrow Mrip a1ottg a 4lllp edqe. ii 
borderland u a vaque and undetermined 

place crealed blJ the emotional reAidue of 
an unnalural boundarlJ. 1t u in a 
COMlant 4lale, of trCllllJilion. 1he 
prohibil£d and/orbiddelt are iU 
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Anzaldua used bilingualism extensively in her writing as a 
part of her intersectional identity and a way to represent it: 
"Wild tongues can't be tamed, they can only be cut out." 
Borderlands/La Frontera: The New Mestiza 
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"Vnlil 1 am /ree lLr write bilinqualhJ and lLr JWilch 

COOOJ willwut having alwaiµ lLr trCUMlate, while 1 
Mill have lLr apeak fnq1LJ/t or SpanLJh when 1 
would ralhu apeak SpanqlWt, and cu WftfJ cu 1 
have lLr accmnnwdate the fnq1LJ/t apealiercl- ralhu 
them having them accommodate me, l1llJ .WfllJlle 
will be illelJilimale. 1 will~ wnqer be made lLr 

/ei!l cuham£d of~- 1 will have l1tlJ voice: 
1ndkut, SpanLJh, white. 1 will have l1tlJ tJerpenl'cJ­
WlllJlle -l1tlJ woman, A- voice, l1tlJ ~ voice, l1tlJ 
poetA- voice. 1 will overcome the tradition of 
Mlence. '' -....._ 
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Another major theme in Gloria Anzaldua 's writing is 
sexuality--as a queer chicana woman , she wrote 
extensively about the pressures and oppression she felt. 
She did not feel as though she fit one label in terms of her 
sexuality, just as she felt about living on a border (both 

. metaphorical and physical). Anzaldua described herself as 
'') having a "multisexuality" and wrote a lot about the 

J marginalization of queer people, especially in communities 
of color. 
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Anzaldua was a Chicana Feminist. This is yet another 
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aspect of her identity which she wrote about--particularly ~, 
the oppression she felt from patriarchal Chicano culture 
and sense of masculinity. 
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Pluriversality (having multiple ways of being in the world) is a 
major theme in Anzaldua's work in multiple ways. She w rites 
about her many and often conflicting ways of being in the 
world as a Latinx LGBTQ+ woman in the United States. She 
often wrote about how she felt that she didn 't fully belong to 
one culture, race, or sexuality. 
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Anzaldua's work is a very educational form of Latin@ 
Vernacular Discourse-generating knowledge about how 
Latin@ people empower and affirm themselves through 
discourse- because of her focus on intersectionality and he 

personal experiences. 
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"We're afraid the other4 will think we're 
aqrinq,adcu * becauae we don't 4Peak 
CJticano, SpanWt. We oppre&J each other 
tryinq ltr out-Ducano, each other, vyinq ltr 
be "real" Chicancu, ltr 4JJeak like 

ChicmtM. 7here u ,w one CJticano, 

UUlfJllllfJ£ jlMt cu there u ,w one CJticano, 

P~n • " -✓..,.,erLellCe. --------~----'··- ~!Of .. ..,, 

-Iii --T\"-11'~------------... _·qlih.>ac,,.. 

---....._,___,,..__,,,~_, 

* agringada- acts or behaves like a gringo, a foreigner. 
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Gloria Anzaldua's work is so important because it is an 
autoethnography describing her experiences that anyonE 
can learn a lot from. 
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After her death in 2004, Anzaldua's legacy lives on through 
her work and through awards, grants, scholarships, and her 
continuing impact on poetry, academia, and culture. 
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What did you learn about Gloria 
Anzaldua that appeals to you most7 
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